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Foreword

Although Therese Malten lived well into the 20th century, her career 

ended in 1903, placing her among the celebrated, but now almost-

forgotten, divas of the late Victorian period, such as Ilma di Murska, 

Minnie Hauk and Christine Nilsson. Malten sang mainly in Dresden 

and Bayreuth making few trips abroad, although she sang with great 

success in London and St Petersburg. If she is little remembered 

today it maybe because she did not appear in America and because 

she left no recordings of her voice and art for collectors to acquire 

and discuss. 

This book should be read as a footnote to an as-yet unwritten  

biography of an important and highly-praised singer. Malten was 

chosen by Wagner to sing Kundry in the first production of Parsifal 

under his own watchful eye, in the company of Liszt, Levi and her 

illustrious colleagues, at the comparatively young age of twenty-

seven. We read of her hours of greatness, the public acclaim and 

private moments of despair. There are hitherto unpublished notes 

and letters from Malten herself and thoughts and comments  

of those close to her, including the mysterious Countess Marie 

Pontiatine. Most of the material in this book has not been 

previously published. I have, however, included photographs from 

my own collection which were published in the singer’s lifetime.

I thank most warmly Vivian Liff for his generous permission  

to reproduce (probably for the first time) Helen Eichler’s 1886  

portrait of Therese Malten from the Stuart-Liff Collection.

Michael Letchford

Takeley, 2009
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Preface

Twenty-five years ago I purchased a small collection of 

programmes, newspaper reviews and articles, postcards  

and photographs all pertaining to the legendary German 

soprano Therese Malten (21.6.1855 Insterburg – 2.1.1930 

Neuzchieren near Dresden) who sang the third Kundry, after 

Amalie Materna and Marianne Brandt, in the first series of 

performances of Parsifal at Bayreuth in 1882. The material  

is not significant enough to inform a rounded biographical 

portrait but there is much of interest which might provide 

some useful footnotes to a work on Wagner, the German 

Season in St Petersburg in 1898 or a biography of Malten 

herself. I here provide a framework on which these various 

pieces of evidence have been placed in order that others  

may find them interesting and consider their importance.

Special thanks are due to the late Adam Kurakin,  

who put the collection my way and especially to Arnold 

Hartsshorn who generously supplied the translations of  

the French, German and Russian reviews and articles and 

also supplied English versions of the of the hand-written 

correspondence.

Special thanks to Paul Campion my expert proof-reader, 

to Liz Griffin and to Roger Beardsley, who checked the list  

of historical recordings, and to Stanley Henig for his 

valuable advice.

fig 2: TM as Senta
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